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Those of our subscribers whose subscriptions ave 
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next 12 months with as little delay as possible, ov 
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sponsible for the loss of any MS. sent by post. 
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CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 
lr was pleasant to see so large a gathering at 
Mr. Josef Holbrooke’s chamber concert on 
Monday evening, March 23rd, at Steinway 
Hall, for he is a gifted young composer, who 
well merits attention and encouragement. 
The most important works were a Trio in G 
minor, Op. 25, and a Quintet in F minor, Op. 
43, both for pianoforte and strings. In these 
works there is shown a command of musical 
utterance and a familiarity with modern 
resources that testify to exceptional abilities. 
Mr. Holbrooke played the piano part of the 





Trio and Quintet with great brilliancy and 
dash, showing great technical command 
over the keyboard. He was also heard in 
the work of the young Russian composer 
Alexander Scriabine, and in M. Balakirefl’s 
Fantaisie Orientale, ‘* Islamey.” The sonata 
is a clever work, but for the most part it is 
stormy and turbulent in character. Mr. 
Holbrooke was assisted by Messrs. Saunders, 
Withers and Winterbottom, and songs were 
contributed by Miss Emmeline Chant. 

It has been definitely decided that on 
Saturday, 6th June, during the Strauss Fes- 
tival, the Amsterdam Orchestra will give an 
extra concert at St. James’s Hall, at which 
‘The Dream of Gerontius’”’ will be per- 
formed for the first time in London. It is 
not yet certain who is to be the conductor, or 
what chorus will take part in the work, but 
there is no doubt that the oratorio will be 
introduced to London under the most favour- 
able auspices. 

The preliminary rehearsals of the “ Ring 
at Covent Garden have now commenced 
the direction of Mr. Percy Pitt. Before the 
season begins there is to be a fortnight of 
orchestral preparation under Dr. Richter 
himself. 

At Mr. Landon Ronald's Concert on 27th 
May, the artists, besides M. Kubelik, will 
include Mr. Santley, M. Plangon, Signor 
Ancona, Mr. John Harrison, Herr Backhaus 
and Herr. Paul Griimmer. 

On previous occasions we have commented 
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favourably upon the attainments of the 
Grimson Quartet party, and it is a pleasure 
to again praise this capable body of instru- 
mentalists. The programme on Wednesday 
afternoon, March 25th,comprised Tchaikov- 
sky’s Quartet in E flat minor, Op. 30, and 
Beethoven's Quartet in C, Op. 59, and both 
were interpreted with artistic perception and 
resource. Miss Grimson’s command of the 
violin was advantageously shown in Dr. 
Joachim’s variations in E minor, and pleasing 
variety was afforded by the singing of Mr. 
Charles Copland. 

Very much may reasonably be expected 
from Mr. Frank Merrick, a young pianist 
born at Bristol, who, after studying under M. 
Leschetizky, gave a pianoforte recital on 
Wednesday afternoon, March 25th, at Bech- 
stein Hall. Although only eighteen, his 
technical command of the keyboard is fully 
equal to meet the requiremeuts of modern 
music, and it is manifestly controlled by a 
mental strength and a sensitiveness of feeling 
that should carry him into the first rank of 
artistic interpreters. In Bach, Beethoven, 
and Chopin, Mr. Merrick showed a mental 
comprehensivenessand brilliancy of execution 
that excited the liveliest applause, and esteem 
for the young performer was increased by his 
musicianly exteniporisation on a theme pro- 
vided by one of his listeners. 

The following afternoon, March 26th, 
another young pianist, Mr. Arthur Newstead 
aged nineteen, and pupil of Mr. Oscar 
Beringer, at the Royal Academy of Music, 
gave a pianoforte recital at St. James’s Hall. 
Mr. Newstead’s attainments will be perceived 
when it is said that he gave a notably poeti- 
cal reading of Liszt’s Sonata in B minor, 
meeting its executive difficulties with firm- 


ness and confidence. The interpretation of © 


Schumann’s ‘Carnival’ was less satisfactory, 
but the tender and delicate sections were 
charmingly rendered and emotional warmth 
and a certain engaging individuality marked 
the subsequent readings of pieces by Chopin. 

The Philharmonic Concert on Thursday, 
March 26th, was noteworthy for a fine per- 
formance of Dvorak's beautiful Symphony 
in G, which has been unduly neglected 
of late years. Mr. Gordon Tanner played 
the solo part of Beethoven’s Violin Concerto. 
Herr Sauer’s new Concerto, built on the 
Liszt model, proved an interesting and 
effective, albeit somewhat superficial work, 
and Mr. Arthur Hervey’s clever overture, 
“Youth,” justified the good opinions it won 
last year, when it was brought to its first 
hearing at the Norwich Festival. M 
Olitzka’s fine rendering of an aria by 








was one of the most enjoyable features of the 
concert. Mr. Hervey conducted his own 
overture, but with this exception, the concert 
was directed (and with conspicuous success), 
by Dr. Cowen. 

Mr. Herbert Walenn informs us that he 
has resigned his post as ‘cellist in the Kruse 
Quartet, “ owing to the increased amount of 
work which Professor Kruse’s scheme of 
forty concerts for next season’s ‘‘ Pops.” 
necessarily entails.” Mr. Walenn joined the 
Quartet at its formation, four years ago, but 
the pleasant association has been made diffi- 
cult of continuance by the arrangment just 
stated, and by his appointment as a professor 
at the Royal Academy of Music. 

The Stock Exchange Orchestral and 
Choral Society gave a concert at Queen's 
Hall, on April 2nd, Beethoven's Fifth Sym- 
phony was valiantly attacked, under the 
direction of Mr. Arthur W. Payne, who may 
be congratulated on the success achieved by 
his forces. Subsequently, the orchestra gave 
a crisp rendering of Saint-Saéns’s ‘Suite 
Algérienne,” and lent sympathetic support 
to Miss Edie Renolds in Vieuxtemps’ Fourth 
Violin Concerto. 

Miss Tora Hwass held a pianoforte recital 
at the Steinway Hall on Saturday afternoon, 
4th April, under the direction of E. L. Robin- 
son, The audience did not at first respond 
very warmly to the lady’s efforts, partly 
owing, in all probability, to a want of sym- 
pathy and certain obvious defects of execu- 
tion. But Miss Hwass played some pieces 
with taste and delicacy; Chopin’s Berceuse 
and the Impromptu in G flat may be cited in 
proof of this assertion. The Fantaisie, Op. 


‘\49, in F minor was only partially good. The 


readings of Bach's Toccata in D and Beet- 
hoven’s Sonata in E, Op. 10g, also left 
something to be desired. Pieces of Sinding, 
Scriabine and Liszt were nicely played, and 
the Hungarian Rhapsody, No. 10. A Liszt 
effusion, warmed up the audience, as usual, 
and a recall was the result. 

His Majesty the King commanded the 
attendance of the band of the Portsmouth 
Division of the Royal Marines (Lieut. George 
Miller, M.V.O., Mus. Bac. Cantab., band- 
master) on the Royal yacht during his 
Easter cruise to Portugal. 

Weare so pleased to hear of the continued, 
and let us hope successful, activity of our old 
friend, Mr. Walter H. Mayson, of 62, Oxford 
Road, Manchester, who is now engaged in 
making his 800th violin. Wesincerely hope 
that enthusiastic amateurs may support in a 


“teppractical manner the work of this prolific 
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Mr. Gordon Tanner, the indefatigable 
violinist, who appeared the other night at 
the Philharmonic, had the freedom of 
the city of London conferred on him on 
February 26th. 

Miss Minnie Tracey, who gave a recital on 
April 2nd at Bechstein Hall, will doubtless 
be remembered by some of our readers. 
Saving that she ignored British music, her 
selection of songs was commendable, and ad- 
vantageously displayed her powerful soprano 
voice and dramatic style. M.Gregorowitsch 
was unable to appear, but an excellent sub- 
stitute was found in M. Louis Pecskai, whose 
violin playing was expressive and vivacious. 

Miss Marie Hall’s violin recital at St. 
James's Hall for April 4th had to be post- 
poned on account of the young lady’s sudden 
indisposition. Much disappointment was 
naturally caused. 

Concerts on Good Friday were given in 
almost bewildering multiplicity, but the large 
attendances indicated that the supply in no 
wise was in excess of the demand; indeed at 
several the applications for seats was greater 
than could be met. This was so in the 
afternoon at the Queen's Hall, where was 
presented a programme consisting of Tchai- 
kovsky’s sixth Symphony, the “ Eia Mater,” 
from Pergolesi’s ** Stabat Mater,” and ex- 
cerpts from “ Parsifal,” a selection of singular 
attractiveness. 

Miss Florence Bradford gave an evening 
concert at Steinway Hall on March 25th, 
when she had the assistance of several well- 
known and talented artists, amongst them 
Miss Lottie Hopkins, Miss Zoe Mercier and 
Mr. Heinrich Dittmar (violinist and pupil of 
the celebrated M. Sevcik). Miss Bradford 
has secured an enthusiastic and numerous 
audience; the only pity was that the concert 
clashed with two others. 

Professor Johann Kruse announces a Beet- 
hoven Festival in May next at Queen’s Hall 
on the following dates :—Saturday afternoon, 
May 16th, at 3 (orchestral); Monday even- 
ing, May 18th, at 8.30 (orchestral); Tuesday 
evening, May 1gth, at 8.30 (orchestral) ; 
Wednesday afternoon, May 2oth, at 3 
(chamber) ; Thursday evening, May atst, at 
8.30 (orchestral) ; Friday evening, May 22nd, 
at 8.30 (orchestral); Saturday afternoon, 
May 23rd, at 3 (chamber); Monday evening, 
May 25th, at 8.30 (orchestral). Conductor, 
Herr Felix Weingartner, with an _ or- 
chestra of a hundred performers. The 
orchestra of a hundred performers has 
been specially selected for the occasion from 
the best known and most efficient instru- 
mentalists in this country. In order tosecure 








performances worthy in every way of the 
occasion, and to ensure absolute pertection of 
ensemble playing, arrangements have been 
made for an unusually large number of 
rehearsals. The nine symphonies will be 
given in chronological order, and the scheme 
(as is shown by the annexed programmes) 
will further include most of the principal or- 
chestral works (other than symphonies), 
concertos and pieces of chamber music, thus 
presenting examples of every period of the 
master’s life-work. The following artists 
will appear: Soprano, Miss Agnes Nicholls; 
contralto, Miss Muriel Foster; tenors, Mr. 
Ben Davies and Mr. William Green; bass, 
Mr. D. Ffranggon-Davies; pianoforte, Miss 
Fanny Davies, Mr. Alfred Reisenauer and 
Herr Felix Weingartner; violin, Professor 
Johann Kruse; the Kruse String Quartet; 
and viola, Mr. E. Tomlinson; bassoon, Mr. 
E. F. James; clarinet, Mr. M. Gomez ; horn, 
Mr. A. Borsdorf; bass, Mr. Claude Hobday. 
The chorus of the Dulwich Philharmonic 
Society (250 voices): conductor, Mr. Arthur 
Fagge. 

The Executive Committee announce a 
series of Joachim Quartet Concerts to take 
place at St. James’s Hall, with the assist- 
ance of his colleagues: Professors Carl 
Halir, Emmanuel Wirth, and Robert Haus- 
mann, on the following dates: Saturday 
afternoon, April 25th, Monday evening, 
April 27th, Friday atternoon, May 1st, Tues- 
day evening, May 5th, Thursday afternoon, 
May 7th, Tuesday evening, May 12th, and 
Thursday afternoon, May 14th. These will 
be the only appearances of the Joachim 
Quartet in London during the season. 

Mr. Alfred Schulz-Curtius informs his 
patrons that, as no festival will be held at 
Bayreuth this summer, arrangements have 
been made by the directors of the Royal 
Opera, Covent Garden, to give three com- 
plete cycles of “‘ Der Ring des Nibelungen,” 
under the musical direction of Dr. Hans 
Richter, on the following dates: ‘“ Das 
Rheingold,” first cycle, Monday, April 27th, 
second cycle, Tuesday, May 5th, to com- 
mence at 8.30 and finish at 11 p.m.; “ Die 
Walkie,” first cycle, Wednesday, April 
2gth, second cycle, Wednesday, May 6th, 
Act I. from 5 to 6.15; Act II. from 7.45 to 
9.15; Act III. from 9.45 to11; ‘* Siegfried,” 
first cycle, Thursday, April 30th, second 
cycle, Thursday, May 7th, Act I. from 5 to 
6.25; Act II. from 7.45 tog; Act III. from 
9.30 to 11; ** Gétterdammerung,” first cycle, 
Saturday, May 2nd, second cycle, Saturday, 
May gth, Act I. from 4 to 6; Act II. from 
7.30 to 8.35; Act III. from 9.15 to 10.30. 
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ABROAD. 

A MARBLE bust of the late Alfredo Piatti, the 
work of the great sculptor, Paleni, and the 
property of the Countess Lochis, daughter of 
the departed ‘cellist, was inaugurated on 
Sunday, March 29th, at Bergamo. Some 
distinguished artists were expected to “make 
music ’ on the occasion, among them Joseph 
Joachim and Miss Fanny Davies, who was 
not alone in representing English sympathy, 
the London Trio (Mme. Amina Goodwin, 
Mr. Simonetti and Mr. Whitehouse) having 
undertaken to be present. 

Dr. Richter, who is now in Rome, cele- 
brated his sixtieth birthday last Saturday. 
It will soon be twenty-six years since the 
famous conductor made his first appearance 
in London at the Albert Hall, during the 
Wagner festival. when the master himself 
was present and conducted some of his 
works. 

We hear from New York that Hugo Heer- 
mann, the distinguished violinist who has 
created such a stir in our musical circles, was 
announced in a recital in Mendelssohn Hall 
on Saturday afternoon, March 14th. 

The Kaltenborn Quartet gave their third 
and last concert for this season in Mendels- 
sohn Hall on Tuesday evening, March roth. 
Mr. August Spanuth was the soloist. 

Jean A. Parre, of Toledo, Ohio, gave 
a violin recital on February 23rd. His 
principal number was the fourth Concerto of 
Vieuxtemps. 

Wenzel Kopta, a Bohemian violin vir- 
tuoso of fame, gave two recitals in San 
I’rancisco at Steinway Hall recently, under 
the management of Will Greenbaum. Mr. 
Kopta’s programme included some of the 
most difficult and rarely played compositions 
for the violin: Paganini’s “Second Con- 
certo,” with its marvellous campanella; the 
‘Witches Dance,” by the same composer ; 
Beethoven’s Romanza in G; Lamb’s Polon- 
aise; ‘Tartini’s sonata, ‘‘The Trill of the 
Devil,” and Ernest's ‘* Hungarian Airs.” 
‘The recitals were a success in every way. 

Strauss’s band recently paid a short visit 
to Constantinople, and the Sultan had them 
up to his private theatre, and was very 
pleased. He was not satisfied, however, 
with their own music, and insisted on them 
playing some Turkish pieces which they had 
never seen before. They did it very well, 
and at the end of the performance the Palace 
officials went on to the stage carrying golden 
plates on these were piled decorations for 
each of the forty performers, and a red silk 
bag containing £500 for the evening’s amuse- 
ment. 





Marie Azpiroz, the wonderful child violin- 
ist, who is holding audiences spellbound at 
the Chutes, says the San Francisco Bulletin, 
is a graduate of the Madrid Conservatory of 
Music and has plaved with signal success 
before the young King and dowager Queen 
of Spain. In the city of Mexico she was 
presented with a beautiful jewel by the wife 
of President Diaz, and Madame Ahumada 
presented her with a purse containing one 
hundred dollars in gold. Her command of 
technique, her perfect bowing and her 
strength and energy, combined with a great 
depth of feeling and expression, serve to 
make the little maiden a veritable marvel, 

It is reported from Prague that Professor 
Sevcik has decided to quit the Conservatoire 
and teach independently after June. 

Hugo Heermann was the soloist with the 
Pittsburg Orchestra March 6th, playing 
Beethoven's Concerto and “Czardas"’ by 
Hubay. 

The Schroeder Symphony Orchestra, 
Dubuque lowa, played Mozart’s G minor 
Symphony and numbers by Isemen, Sousa 
and Max Eugene late in February. 

William Hoffman, first violinist in the 
Damrosch Orchestra of New York city, has 
entered upon his new duties as head of the 
violin department of the School of Music at 
Ann Arbor, Michigan. 

Kocian has made his way through to the 
Western coast, arriving in San Francisco 
the first week in March. In the Bohemian 
centres along the route his reception has 
been splendid. His more recent appear- 
ances, on the return journey, were at Minne- 
apolis on the 24th and Cedar Rapids on the 
27th of March. 

Ralph Rowland, the Milwaukee violinist, 
sends me the programme of his concert given 
in Merrill Hail, March 7th. The numbers 
are (Bruch) Concerto, No. 1, (Wieniawski) 
Legende, (D'Ambrosio) Canzonetta, (Ries) 
Perpetuum Mobile and the Sarasate Gipsy 
Melodies. 

Victor Lichtenstein, Jacob Blumberg, 
Louis Kielsmeier and Richard Schubert are 
the members of the Lichtenstein String 
Quartet of St. Louis, Their work in concerts 
given this year included compositions by 
Haydn, Borodin, Tchaikovsky, Mozart, 
Smetana and Schubert. 

Programmes from the Toronto Conserva- 
tory String Quartet show muchcommendable 
work done this season. Quartets by Beet- 
hoven, Haydn, Schubert, Mendelssohn, 
Mozart, Dvorak, Svendsen and Grieg, and 
Quintets by Rubinstein, Schumann, Dvorak 
and Sinding have been performed. 
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Carlo Fischer, former solo ‘cellist in the 
Victor Herbert orchestra, now a resident of 
Minneapolis, gave a concert in that city on 
the roth, in which the principal numbers 
were Rubinstein’s cello Sonata and the Gade 
Op. 42 Trio, the latter being played by Miss 
Chenevert, Carl Riedelsberger and Mr. 
Fischer. 





PROVINCIAL. 

Brighton.—At tke Brighton School of Music, 
on Wednesday, April ist, Dr. J. Hornsey Casson, 
delivered a most interesting lecture, entitled 
‘Reminiscences of Some Prominent English 
Musicians of Fifty Years Ago.’”” The musicians 
in question were Sterndale Bennett, Ouseley, 
S. S. Wesley, John Goss, and Henry Leslie. The 
lecture was admirably worded and much appre- 
ciated. Dr. Casson made many pungent remarks 
on the contrast between the narrow prejudices 
of fifty years ago and the broad views which 
nowadays distinguish modern musicians; and a 
number of compositions illustrative cf the talents 
of the composers dealt with were played and sung 
by the pupils and professors of the school. 

Swansea.—Our Swansea Correspondent writes 
as follows regarding the action of the head. 
masters of the Swansea Board School becoming 
nothing more or less than violin traders ; 

Mr. Gwyn Brader of Heathfield-street, came to 
the “ Leader’”’ Office this morning and delivered 
areally eloquentaddress. Hehadatheme which 
lent itself admirably to impassioned declamation, 
and we will do Mr. Brader the justice to say that 
he dealt with it forcibly and convincingly in 
language sufficiently lurid to illumine the subject 
and with a directness and emphasis, which in 
these days of dry-as-dust speeches, was really 
refreshing. The following circular will explain 
the object of his visit :— 


Terrace-road Board School, Swansea, 

March 1903. 

Dear Sir or Madam.—We have in the above 
school a violin band of upwards of forty per- 
formers, taught by Mr. Geo. W. Dorrell, L.C.V., 
certified assistant master, at a charge of 6d. per 
week. 

A new class of beginners is now being formed, 
and, if you are desirous that vour son shall become 
a member, will you kindlv let me know at your 
earliest convenience ? We can supply him with 
a complete outfit, including: 

(1.) Reliable Violin. 

(2.) Full-mounted bow. 

(3.) Full-lined case, and 

(4-) Resin, at a total cost of 25s. 
or at a cost of 27s., pavments to extend over a 
period of 6 months as follows :— 

1os. deposit, 5 monthly payments of 3s. and one 
month at 2s.—total 27s. 

Music stands and all accessories can be ob. 
tained from the school at very moderate charges. 

Awaiting favour of a reply, 

I remain, 
Yours faithfully, 
Dp, DAVIES, Héadmaster. 


| 





When the offending circular had been read, Mr. 
Brader opened his comment. ‘* Perhaps you can 
get some member of the School Board to tell me " 
he said, ‘whether that is the kind of thing for 
which I and other tradesmen pay School Board 
rates of 1s. 6d. inthe £. Legitimate competition 
we are perfectly willing to meet, but when school- 
masters, the paid servants of the public, take 
advantage of the circumstances in which they are 
placed, to act asthe salesmen of goods I think 
it’s time that someone made a protest, don’t you?” 

The pressman’s silence gave consent, and Mr. 
Brader went on; ‘* Where’s it to end? Are the 
teachers going to turn the volled-stone class- 
rooms into shops ? Are they going to take up the 
time they are paid for educating the children to 
dressing the school windows with tradesmen’s 
exhibits, or what? I suppose that when they 
find the sale of violin outfits at 25s. is successful 
they will go in for grocery, and we shall have 
invitations to come to Terrace-road for best 
butter or cheapest cheese ?” 

‘*Maybe,” said the newspaper man_ senten- 
tiously during Mr. Brader’s pause for breath. 

“T think it’s anadjectival shame,” the protester 
proceeded. ‘ What right has Mr. George Dorrell 
to use the public schools for business purposes ? 
Will the board give any professional music 
teacher in Swansea the privilege of using the 
school for the development of schemes to augment 
their incomes ?” 

‘** Don’t think so,” was the laconic reply. 

** Do you think its right ?” 

** Quite the reverse.” 

‘* Then say so inthe ‘ Leader,’ was the parting 
injunction, 

And we do say so readily. 





The Cambria Daily Leader comments upon 
the case in the f llowing strong language: The 
irritation to which Mr. Gwynne Brader gave ex- 
pression at Swansea schoolmasters acting as 
musical salesmen will be very generally shared 
by local tradesmen, and it will also, we think, be 
fully appreciated by the public as a whole. No 
one can presume to sav that schoolmasters, any 
more than another body of men, should be de- 
barred from seeking fresh means of augmenting 
their incomes, and if they choose to open music 
shops for the sale of violins, no music dealer in 
Swansea could have just cause of complaint. 
But it is quite a different matter when the schools 
are made the headquarters for trading transac- 
tions, and when public buildings are utilised for 
the purely private purpose of establishing profit- 
able music classes, Mr. Brader and the other 
music dealers, who are equally sore on the sub- 
ject, are entitled to ask if they are expected to 
pay rates to encourage competition from firms 
outside Swansea, who. using the school machin- 
erv for the sale of their goods, escape those 
obligations which local tradesmen are compelled 
to meet. A very good way of testing the feeling 
of the Board upon the subject would be for Mr, 
Huiley, or Mr. Tomlinson, or Mr. D. T. Williams, 
or some other recogni-ed professor of music te 
write asking for the free use of a comfortable 
schoolroom for their classes. They would, at 
all events, be able to see whether the privileges 
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enjoyed by the teachers under the Board are 
generally shared. 





Kibworth.—A popular concert, in aid of the 
fund for the new lamps, and for lighting the 
streets at Smeeton with gas, was given at the 
Kibworth Village Hall, on Saturday. There was 
a large audience. The Rev. W. G. Sale, M.A., 
Rector of Smeeton, presided, and announced the 
various items. A long and varied programme 
was well rendered. The opening item was an in- 
strumental quartet ‘‘The Merry Fiddlers’’ (C. 
Fowler), by the Misses L. Buswell, V. Clarkson, 
N. Tompkin (of Leicester), and K, Law. The 
ensemble was well balanced, and their absolute 
unanimity of expression met with hearty plaudits. 
Miss Lucy Buswell, A.L.I.M., who is becoming a 
favourite violinist in local circles, displayed her 
surpassing musical powers in Mr. R. Iliffe’s 
‘* Romance,” and interpreted her teachber’s skill 
with artistic finish, her efforts evoking enthusi- 
astic applause. Miss M. Hill, A.L.I.M., gave an 
excellent version of Schumann’s “ Grillen'’ for 
pianoforte, which was much appreciated by the 
audience. Miss Kate Law, in making her début, 
gave a surprising technical display on the piano- 
forte in Kinkel’s ‘‘ Home, Sweet Home.” Mr. 
W. H. Noble, of Leicester, renewed his acquaint- 
ance with a Kibworth audience, and he was 
repeatedly recalled to the platform for his 
humorous sketches. Miss Clara Evans, of 
Leicester, established herself a favourite bv her 
artistic efforts, her rendition of ‘‘ Angus Mac- 
donald ”’ being particularly meritorious. Miss F. 
A. Ludbrook, Mr. C. C. Ludbrook, and Mr. F. 
Mattock, all of Leicester, sang with good effect. 
Mr. Wilfrid Mattock, also of Leicester, con- 
tributed a violin soto, an arrangement from 
Gounod’s “ Faust ” by Farmer. Mr. T. H. Spiers, 
L.L.C.M., efficiently officiated as accompanist. 


OBSERVATIONS. 


Ir is not generally known how very nearly 
Queen's Hall was lost to music last autumn. 
Before it was rescued by its present lessees 
it had all but been sold toa syndicate, which 
intended to convert it into—a Motor Garage! 
Something ought to be done to prevent the 
possibility of another such misfortune. But 


can the L.C.C. do it ? 
* * 4 





Mr. Gérlitz makes two other interesting 
announcements. The first is that he will 
give a concert at Queen’s Hall on 11 De. 
cember next in commemoration of the rooth 
anniversary of the birth of Berlioz, with 
Herr Richard Strauss as conductor. The 
presence of the greatest living representative 
of the school which Berlioz founded will em- 
phasize the fact of the continuous and or- 
derly development of ‘‘ Music as Expression,”’ 
the four stages of which are Berlioz, Liszt, 
Wagner, Strauss. If all could be repre- 
sented on the programme it would be an 
object-lesson of exceptional value. 


| 





Our Vienna correspondent writes as to 
how Kubelik captured the widow of Count 
Czaky: 

A marriage has been arranged between 
Jan Kubelik, the violinist, and Countess 
Marianne Czaky, widow of Count Czaky and 
neice of Coloman von Szell, the Hungarian 
Prime Minister. 

According to the newspapers, Kubelik 
was performing at Debroczin three years 
ago, and the countess, who was in his audi- 
ence, fell violently in love with him. He 
was then nineteen years old and she t wenty- 
one. The next night Kubelik was a guest 
at the house of her father, Wolfgang von 
Szell, when a secret engagement was made. 
The lovers did not meet again until Feb. 27, 
but corresponded daily. 

The countess, who is a typical Hungarian 
beauty, refused many brilliant matches, hop- 
ing eventually to overcome the strong oppo- 
sition of her relatives to her alliance with 
Kubelik. She finally succeeded, and it was 
in response to her telegraphic summons that 
the musician travelled to Vienna last week, 
when a formal betrothal took place in the 
presence of the father of the countess. He 
stipulates that a year must elapse before the 
wedding. When the betrothal occurred the 
couple had not been in each other’s company 
more than an hour in their lives. 

Kubelik, it is said, will build a residence 
in Vienna, where he intends to live in the 
intervals between his tours, on which his 
wife will accompany him. 

* * 


On the occasion of Beethoven's first 
appearance as a pianist he was to play his 
first Concerto in C major, which had been 


‘hurriedly completed only the previous day. 


At the concert he discovered that the piano 
was halfa tone flat, but he got over the diffi- 
culty by playing in C sharp—a wonderful 
feat, which has been performed also by 
Brahms in like circumstances. 

8 * * 

Kubelik usually performs on the “ Strad”’ 
which was presented to him by Mr. Walter 
Palmer. He is also the possessor of two 
other fine violins by Guarnerius, one pre- 
sented to him by Count Brosche, of Vienna, 
and the other purchased by himself for 
£1,000. 

* * * 

‘Elderly ladies only are allowed to keep 
on their bonnets,’ was the diplomatic an- 
nouncement once made by the Director of 
the “ Theatre de la Monnaie” in Brussels. 
Not a bonnet was to be seen throughout the 
performance. SUL-Sot, 
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BACK NUMBERS. 
The following Portraitsand Fac-simile Letters have appeared 
in ‘*The Violin Times," and can be had from the 











Portrait of Dr. Joachim - ‘ 
Anton Schumacher in his Studio 


oy DO Ta 2 ME RPT IRC rk Re aD 


Publisher, 83, Charing Cross Road, W.C, 
PRICE 24 EACH, POST FREE. 


Fac-simile Letter of Ch. de Bériot - No. 


Portrait of Miss Gladys May Hooley - 
Fac-simile Letter of Camillo Sivori . 
Portrait of J. Harold Henry - - 
; Adolphe Pollitzer - 
- Mdlle. Edith Smith - 
John Dunn . - 
Heinrich Maria Hain - - 
Edina Bligh - 
I. B. Poznanski 
Rene Ortmans - 
A. Simonetti 
W. Ten Have - 
Mdlle. Wietrowitz - - - 
Miss Hildegard Werner - . 
Fred Furnace - 
Defeasance of a bond by Roger Wade Crowder 
Portrait of Miss Kathleen Thomas - - 
Picture of a Viola di Gamba, Carlo Bergonsi, 1713 
Portrait of M. Césare Thomson - 
F. Whiteley - - . 
H. Lyell Tayler - . 
Stanley W. G. Barfoot- 
G. de Angelis - - 
Marcello Rossi - 
Miss Gertrude Henry- Potts 
The Halle-Mayson Violin 
Eugene Ysaye - 
Reproduction of Fac-simile Labels 
Portrait of the Kneisel Quastette- 
Jan Van Oordt - 
Reproduction of Fac-simile Labels 

Do. do. do, - 
Portrait of Walter Kerr—- 

Fac-simile Labels of Great Violin Makers 
Portrait of the late Aloys Kettenus - 

‘a Mr. Arthur Darley - - 

os Miss Marian Jay - 
Lira da Gamba, by Linarolo, reproduction of 

Painting by Tintoretto - ° 
David Techlers Viola - 

Portrait of Mr. H. Walenn 

” Miss J. Orloff - 
Fac-simile Labels- - 
Portrait of Gurzenich Quartette 

- Miss L. Jackson . 

a Mr. T. G. Briggs : 

- Mr. C. L. Walger : 
Fac-simile Labels - - . 
Portrait of the Bros. Oppenheim 

The Elderhorst Quartette 
Heinrich Wilhelm Ernst 
Chas. Auguste de Beriot 
Arcangelo Corelli - 
Ferdinand David 
Henri Vieuxtemps : 
Giovanni Viotti : 
Stradivarius in his Workshop - _ 
Pierre Bailliot and Louis Spohr 
Ole Bull 9 
Miss Muriel Handley . @ 
Miska Hauser - 3 
Wolfgang Amadeus Mozart ‘ 
Miss K. Lee - - . 
Raimund Peckotsch_ - 
Bust of Paganini . ‘ “ 
2 Photos of a Guarnerius Violin - ‘ 
Jacob Stainer’s House in Absam-nr. Sansbousts 
Portrait of Eugene Polonaski_ - - ‘ 
% Hugo Kupferschmid - - as 


William Christ, Basle, in his Studio 
M. Coward-Klee - - 
Dettmar Dressel - - 

The Joachim Quartett - 
Kubelik - 

Left Sound Holeand Side View ‘of Scroll 
of the Balfour Stradivari Violin, — 
C. M. Hawcroft - 

Willie Blair (The ‘‘ Queen’s Fiddler”) 
at the age of 90 . 

Miss Sissie McFadyen 

W. Tarr and his Pupil, }. W. "Briggs, 
of Glasgow . 

Madam Kate Wilson 

Miss Dorothy Baly 

John Priestnall 

Capt. John Riky, J.P. 

Walter Pyle’ - 

Miss Kate Wilson 

Dick o’ Newlaith 

Henry S. Saunders 

Miss Catherine Murray 

Herr Adolf Wilhelmj - 

Miss Irma Sethe, 











TWENTY LESSONS 
DEVELOPMENT OF THE VOICE 
SINGERS, SPEAKERS, AND TEACHERS 

GEORGE E. THORP. 


W Reeves, &3, Caarine Cross Roan, W.C. 





NEW YORK 





ASHDOWN EDITION. 


or 


STANDARD VIOLIN MUSIC. 
VIOLIN AND PIANO. 


Lyric Album (5 pieces) 


Diehl. Six Gavottes an os eee 
Burgmiller. Three Nocturnes ., ‘ie 


Heller and Ernst. Les gages d'amitié, 
Book [. (7 pieces) 


Heller and Ernst. Les gages dtamitié, 
Book II. (6 pieces) ... “ 


Ernst. Four Morceaux de ute 
Kayser. Four Sonatinas, Op, 58 ae 
Lange. Six pieces ooo eee tee 
Spohr. Grand Violin School, complete 
Baillot, Formula (Scales and Arpeggios) 
Diehl Popular pieces (Nos. 1 to 6 
Hollaender. Four characteristic hammoe 
Op. 42 * 
Spohr. Concerto Shsasatbien, Op. 47 
Molique. Six Melodies, Op. 36... 
Merkel. Six Bagatelles, Op. 149 
Papini. Six characteristic pieces 
(To be continued. 
EDWIN ASHDOWN. 
(Limited) 
LONDON. 
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LIFE OF CHOPIN, 


By FRANZ LISZT, 


“TRANSLATED 


IN FULL FOR THE FIRST TIME 


BY JOHN BROADHOUSE. 





WITH MEDALLION PORTRAIT OF CHOPIN. 





PUBLISHER'S NOTE. 


In explanation of the sentence on the title, ‘‘trausiated in fuli for the first time” the 
Publisher desires it to be uuderstood that he has discarded the Version previously issued by 
him by M. W. Cook, as it was ouly a partial translation. He has substituted the present 
one which will, for the first time, present the entire work in book form to English readers. 


PRPS PARANA RR RAR 


LONDON: WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. 





TWENTY-FOUR STUDIES ° 2" 


AND 


SCALES AND FRPEGG] ov, 2.»«x 


BY 


GUIDO PAPINI, 


To be had of all music-sellers or from the 
publishers— 


Tue St.Cecitia Music PuBtisuinc Co.,itp., 
182, WaRDOUR STREET, Lonpon, W. 


THE *“\W, HH.” VIOLIN STRINGS 


‘Your strings are splendid, and really the 
very best I have ever tried.”— Wm. HENLEY. 


E,A - -  - 64d. each. 
D- - - - 8d. , 
G,silver - -1s.6d. ,, 


The ST.CECILIA MUSIC PUBLISHING Co.,Ltd., 
182, Wardour Street, London, W. 


‘ 


| 





Violins aspecialité. Best valuein 
the Trade. Also Violas, ’Cellos, 
Basses, Bows, Cases, Strings, Man- 
dolines, Accessories, Music, Re- 
6 /= pairs. Teachers and Dealers 
liberally treated. Send for lists, it 

will pay you. Also for list of Violin, 
’Cello, Violaand Mandoline Music. 
Wholesale prices. Genuine old 
10/ = | Violins from 40,- A fineselection. 
NEW VIOLINS atall prices; have 


To 


Cremona 
one on approval from us before | yiojing and 


IN THE | buying elsewhere. Testimonials 
selected from many received last | Yiolin Woods 
£ month :—Thornaby—*‘I am very | guaranteed 
well pleased witb the Mandoline.”’ 
x R. Falkirk—“ Very well from 
SAVED pleased with the Instrument.”’ CREMONA. 





Violins taken in part exchange. 
BY Violin Cases, shape of Violin, American Leather, 
4/11. Bows re-haired, 1/- Music Stands, 2/6, 





Silver Strings, 8d.,'1/- and 1/3. 
BUYING LISTS FREE. | Ali carriage paid on approval, 
FROM : — a aacseeeecnoeeonane 
Us MUSICAL AKT wvO.,, 


Importers & Exporters, Experts & Repairers, 
96, Gloucester Street, Newcastle-on-Tyne. 


Reliable 
Strinss 
Guaranteed for Good Tone and Durability. 
A Sample String sent Post Free for § Stamps. 
Pianoforte Manufacturers and Importers, 
The Trade Supplied. 


J. STROHMENGER & SONS, 
86, BROMPTON ROAD, 8.W. 


OPPOSITE HARROD'S STORES. 
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‘The Violin Times ”’ Portrait Gallery. 


No. 114.— May, 1903. 
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RICHARD ILIFFE, F.L.I.M. 


From a Photograph by Walter Bale of Kibworth. 





Printed by New Temple Press, 1?, Grant Road, Cr yd m. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it a 
decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.’’ 

Mons. JOHANNES WOLFF says: ‘*While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 


ViOUN 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectus free. SAMPLE VIOLIN BRIDGE 1s. 1d. 





Used at the Principal Vonservatoires on 
the Continent. 


Perfectintone. Artisticinconstruction 


PRICE — AND TESTIMONIALS 
POST FREE. 


Sote AGENT FOR GREAT BRITAIN AND 
CoLonIEs. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ‘CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.I., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which rendersthem comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘* E”’ will bear pulling up to “ A,’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isie of Wight. 
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SBVCIK'S NEW VIOLIN METHOD. 
HERR HEINRICH DITTMAR, Violinist, 


PUPIL OF PROFESSOR SEVCIK 
(Master of Kubelik, Kocian, and Miss Marie Hall) 
gives Lessons in this System in LONDON, and in 
Leeds, York and Harrogate. 





TESTIMONIAL. 
Prague, Mau 27, 1902. 
“*T certify herewith, that Herr Heinrich Dittmar, Violinist, of 
Harrogate, England, studied with me during the years 1901-1902 
and has entirely acquired my teaching method, and is able to 
teach the Violin according to this Method.” 
(Signed) OTTOKAR SEVCIK, 
Professor at the Conservatoire at Prague. 





For Prospectus, etc., address— 
12, Tavistock Rp , WESTBOURNE Park, Lonpon, W. 


IMPORTANT NOTICE. 

ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 








TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 


(post free) - - - - - - 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 3s. od. 


Publisher, WM. Reeves, 83, Charing Cross Road, 
Londen, © W.C. 
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Monthly Auctions of Musical Property 


1 faggremcsrt PUTTICK AND SIMPSON beg to 
“ announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. Polonaski (Violivist), 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUN I RY 


SCHOOLS OR PRIVATE Pupits. 


Distance no object. 





Term of tuition may be commenced at any date. 


ExaMINaTIoNns.—Candidates are prepared for all 
Examinations. 





Appress c/o ** THE VioLtin Times.” 





RICHARD ILIFFE. 
Mr. RicHarp ILIFFE was born at Kibworth, 
Leicestershire, on December Ist, 1870, and 
when five years old began the study of the 
violin under the guidance of his elder brother, 
Simeon William Iliffe (who is an excellent 
musician). He was also favoured with the 
esteemed friendship of Mr. John Iliffe (father 
of Dr. Iliffe, of Oxford) who offered many 
suggestions and inspiring influence in deciding 
his future profession, for which profession 
he did not enter before having extended 
tuition both theoretical and practical from 
the best well-known local professors, though 
the family, of which he is the youngest, are 
all well-known musicians. He had good 
experience in his youth as solo cornetist and 
conductor in local brass bands, which, at the 
age of 19, he had to relinquish through a 
surgical operation; he afterwards had to 
further pursue his studies on the violin and 
pianoforte, both of which he is equally suc- 
cessful. As an incentive to his studies he 
gained the D.ploma of A.C.V. in 18y4, L.C.V. 
in 1895 and F.C.V. in 1897; and afterwards 
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’ gained the Fellowship of the London Institute 


of music, being the first in Leicestershire to 
have this distinction conferred. He is well 
known also as a leader of local choral so- 
cieties. His concert travels are few, most of 
his life is spent in his own country, though 
he has even concertized in colleague with 
Mr. William Henley, he seems to prefer 
teaching to any other branch of the musical 
profession, as Mr. Iliffe isa thorough teacher 
and always feels more thankful for his la- 
bours when his efforts are evolving an 
impulse for self-expansion in others; or, in 
other words, he greatly sacrifices his own 
self-privileges to expand with sympathy 
in others. His energy is generally in an 
entire state of conversation, most busily with 
examinations, having pupils most success- 
fully gaining honours in all directions music- 
ally. He has produced many compositions 
for violin and pianoforte, also pianoforte, 
some of which he has himself scored for 
orchestra, military and brass bands, which 
are frequently performed, also author of 
a theoretical work entitled “ An Optical 
Study in Reading Music.” Mr. Richard 
Iliffe, though a quiet unassuming person, 
tilled with the fire of musical enthusiasm, 
when once one begins to talk to him on 
matters connected with his art, soon speaks 
of his thorough and broad views of musical 
knowledge. As he is still comparatively a 
young man Mr. Iliffe should have many 
years of useful work before him, so we wish 
him every success in all his undertakings, 
and we shall continue to watch his future 
career with interest, 





THE ST. AUGUSTINE VIOLIN. 
By Oscar Bush. 
(The Violinist.) 


Never heard of the violin maker of St.- 


Augustine? Anthony Fontain was, from early 
boyhood, opposed to the will of his father that 
he should become his successor on the farm 
and learn how to raise stock and when to 
plant seed. Anthony cared for nothing quite 
so muchas his father’s work-bench, out under 
the big chestnut tree. To this the elder 
Fontain would have had no serious objection 
if the boy had taken to mending the farm 
implements, wagon wheels, etc., instead of 
“tinkerin' with them fiddle boxes,’’ as he 
called them. “Jim Hoskin’s fiddle was 
twice as loud, anyways ’—and, probably, 
twice as good, for Anthony was not by any 
means an expert violin maker in those days. 
But he was willing to learn, and what is more 
he intended to make a violin that would 

















command the admiration of the world, and 
especially of Lucy Lombard, tke violin 
teacher of St. Augustine. 

Lucy Lombard was the beautiful brunette 
from New Orleans who he heard play at the 
church and from that day he took no interest 
in the old farm; even his favourite horse 
stayed in the pasture and almost forgot his 
master’s voice. Anthony suddenly becamea 
regular attendant at the church, tho’ if he 
had been questioned on religious matters he 
would have shocked the good people with his 
‘‘ heathen” notions. Anthony worshipped 
the music and possibly the musician. So 
when, one Sunday morning, he was intro- 
duced by the deacon’s wife to some of the 
young people and finally to the young lady 
violinist, he awkwardly stammered out that 
he “l:ked her music mighty fine,” and she 
made the usual reply that it was not very 
good because she had a poor violin. 

That settled it with Anthony ; he would 
make the finest fiddle that ever was seen or 
heard in St. Augustine. It also happened 
that this settled it with his father, for when 
he found out that a piece of curly-maple had 
been cut out of his tool chest and another 
piece deftly fitted in its place (he never would 
have known it if Anthony’s brother had not 
told the secret), he sent for his eldest son and 
demanded to know what all this fool business 
was about, “ cuttin’ things to pieces and then 
mendin’ ‘em up again, but never doin’ nothin’ 
useful.” 

Anthony had taken the wood, of course, 
because it was beautifully marked and well 
seasoned and would make an elegant top for 
the violin he was at work on for “the city 
music teacher.” Soon after this Anthony had 
to leave the old farm, and he very naturally 
went to St. Augustine to find work. Notthat 
he wanted work; he had his tools with him 
and his fiddle wood and his ambition was to 
finish the violin for ‘* Miss Lucy.”” However, 
did odd carpenter work and decorated the 
homes of a few wealthy people with his 
carved wood-work, and in six months the 
tool chest violin was pronounced finished 
and the strings were put on. 

He could not rest until he had shown it to 
the fair violinist who he had been working 
for so long. Alas for his hopes! That 
night he sat long hours with the rejected 
violin before him, gazing at its beautiful 
outline and feeling that he never would win 
either fame or the girl he loved. She had 
looked at the violin and was much pleased, 
but the tone it gave in response to her deft 
bow had been disappointing. He did not 
wait for a decision but abruptly left her with 
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the violin and went to his room. Her look 
had something of scorn for him, he thought, 
as she had drawn the bow across the strings. 
But he would; yes, he would make a violin 
yet that would win her heart. 

For two years more he laboured on, trying 
to find the secret, listening to every sound in 
nature and in the instruments that the cun- 
ning in his hand could devise, but never 
satisfied. At last there came to St. Augus- 
tine a violinist of great fame and Anthony 
showed him two of his best violins. With 
these the violinist was so delighted that he 
invited Anthony to come to his hotel the 
next morning, after the concert, and see. his 
two old Cremonas, of fabulous value. An- 
thony was at the concert and his astonish- 
ment at the power and quality of the violin 
made him almost unconscious of his sur- 
roundings. That night he was in a fever of 
excitement for fear the great artist and his 
violins would not be there in the morning, so 
at the first gray light of dawn he arose and 
stationed himself where he could watch the 
hotel and see that his new found friend did 
not escape him. With the gathering light 
this groundless fear left him, but his excite- 
ment increased with every passing minute. 
But the time finally came for him to see the 
violin that had so won his admiration, 

The violinist, seeing Anthony's great ex- 
citement, did not keep him waiting but 
opened the case in which were two violins, 
and handed one to the violin-maker. At any 
other time Anthony would have admired this 
instrument, a Nicholas Amati, but after a 
quick glance he said, in feverish haste: 
‘‘ This is not the one, it cannot be the right 
one.” Then he reached for the other, but 
before allowing him to touch it the violinist 
said : 

“ Make a violin as beautiful as the ones you 
showed me yesterday and with a tone like 
this and I will give ten times the price you 
ask for your violins and carry your fame 
around the world.” 

Anthony went back to his shop and went 
to work on a new violin and worked so 
steadily that in ten days it was finished, and 
had it strung up in three weeks. Then he 
followed the violinist to New York and 
showed him the violin, but though the great 
musician offered him what he had promised 
(for the violin was quite equal to his own) 
Anthony returned to St. Augustine with his 
precious instrument, after promising to make 
another for which he should receive a thou- 
sand dollars. 

The following Sunday he went to the 
church, where he had not been seen for two 











years, walked into the choir room where 
Lucy was tuning her violin and getting 
ready for the services. 

‘*Won’t you please play my violin this 
morning ? " he said. 

Lucy was dumb with astonishment when 
he took the violin out of its case and keld it 
up before her. “ Where did you get it?” 
she inquired. 

“| made it,” replied Anthony, with full 
confidence that his work was accomplished. 

Lucy came forward and grasped his hand. 
Just then the organ sounded and she had to 
go, but she did not take her own violin. 
Never had such music been heard in St. 
Augustine; never had Lucy played with 
such emotion. Many of the members in the 
congregation who had, like Anthony, gone 
to church to worship the music, said, ‘* That 
was the best service since the dear old 
minister died.” Lucy was even more ex- 
cited than Anthony when she came back 
into the choir room, and remained playing 
for hours after the people had all left the 
church. Except Anthony; he sat spell- 
bound, though whether by the music, her 
enthusiasm over his violin, or her beauty, 
he himself could not have told. So that 
when she finally stopped playing, from sheer 
exhaustion, and wanted to knowif it was for 
sale, Anthony calmly answered : 

‘* No, Lucy; but give me yourself and you 
can have the violin.”” And when she placed 
her hand in his Anthony knew he had won 
more than fame. 





THE COMING VIOLIN FAMINE. 


Mr. Harotp E. Gorst, a prolific writer on 
musical matters and an authority on the 
violin, contributes the following interesting 
article under the above heading in one of the 
most recent issues of the St. James's 
Gazette :— 

Amateurs of to-day may feel comforted by 
the reflection that the supply of fine old 
Italian violins will last their time, and that 
there is no immediate danger of its being 
diminished to an appreciable degree. But, 
unhappily, it is a fact not only that violins 
are perishable like most other works of human 
art, but that they are limited in an especial 
degree as to their powers of duration. One 
need only cite as evidence the circumstance 
that Joachim has already worn out the tone 
of one Strad fiddle. This process is inevit- 
ably going on, slowly but surely, in respect 
to other prized instruments by the great 


Italian masters. It may be sooner or later. 


but the time must come when not only the 
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masterpieces of Stradivari, Amati, and Guar- 
nerius will have disappeared or have become 
valueless to the player, but when the works 
of their pupils and of other celebrated crafts- 
men will be threatened with a similar fate. 

Already a plain note of warning has been 
sounded in this connecticn. To the expert 
and to the connoisseur the subject has been 
a constant source of anxiety for some time 
past, and it has been pressed upon their 
attention in the most practical manner of 
late years. Famine prices have set in witha 
vengeance, and even the experienced dealers 
themselves are astonished at the revolution 
in relative values which has recently taken 
place. I have had many interesting and 
enlightening conversations on the subject 
with Mr. George Hart, who knows probably 
as much about the case and is as keenly alive 
to the exigencies of the future as any other 
violin expert in Europe. These talks have 
always impressed me with the astonishingly 
vast and varied knowledge possessed by a 
genuineconnoisseur. Hecan not only detect 
almost at a glance, the workmanship of any 
Cremona maker, whether it be in reiation to 
the scroll, the sound-hole, the varnish, or 
any other part of an instrument; but 
he is able to relate the history, the 
present ownership, and the market value of 
almost every valuable fiddle or bass that has 
been traced from the Cremonese workshops. 

The story of the prices at which the instru- 
ments of the best makers have changed 
hands is extremely enlightening. It is pro- 
bable that the extraordinary advance made 
in them during the last quarter of a century 
is quite without precedent. Thirty years 
ago from three hundred to five hundred 
pounds were considered good prices to obtain 
for the best examples of Stradivari. Yet the 
same fiddles that exchanged hands for sums 
within that limitation in the early ‘seventies 
now fetch fifteen hundred or even as much 
as two thousand pounds. More remarkable 
sull has been the advance, within the same 
period, in the purchase value of Guadagnini 
violins. - From prices ranging between fifty 
and seventy pounds obtained for them in the 
beginning, they are at the present day fetch- 
ing no less than three or four hundred pounds, 
whilst the pick of them attain to the high 
figure of five hundred. Joachim was largely 
instrumental in bringing about this increase 
in value, as he recommended those who 
could not afford to buy a Strad or a Guar- 
nerius to choose a Guadagnini, no doubt 
considering the playing qualities of the latter 
to be superior to those of other Italian 
makers of secondary esteem. 





In this connection it is rather interesting 
to note the preferences of some of the 
greatest executants in the selection of an in- 
Strument. Paganini, although he possessed 
a fine Strad which came recently into the 
hands of Mr. Hart, and is now the property 
of Mr. Henry Such, played almost invariably 
upon the Joseph Guarnerius which he be- 
queathed to the Italian nation. Vieuxtemps 
had the same predilection; and Ysaye, one 
of the greatest of modern players, uses his 
Guarnerius nearly always in preference to his 
Strad. In Mr. George Hart’s opinion this is 
accounted for by the fact that, although the 
violins of Stradivari have a rich, sweet tone 
and great carrying power, those of Guarnerius 
possess a more powerful and masculine tone, 
which, however, can only be done justice to 
by a strong player, such as Ysaye happens to 
be. Sarasate and Joachim both play upon 
Strads; and it will be remembered that 
Piatti played upon a magnificent ’cello of 
the same immortal maker which had been 
left him by the late General Oliver. Jean 
Gérardy also uses a remarkably fine Strad 
which he procured from Mr. George Hart, 
although his early triumphs were obtained 
by means of a Guadagnini bass, which, 
being undersized, was then suited to the 
capacity of his hand. 

Marked preferences of this kind only serve 
to show the limited extent of superlative ex- 
cellence in the quality of the finest speci- 
mens of Italian violins. It is melancholy 
to reflect to what straits the best players of 
the future may one day be driven in their 
endeavours te obtain instruments worthy of 
their art. The fact cannot be disguised 
that, as time goes on, the works of the Cre- 
monese makers will tend more and more to 
come into the hands of collectors and ama- 
teurs. To all but the wealthiest artists the 
prices of the fine examples will become 
absolutely prohibitive. One shudders now 
to reflect what might happen if some mil- 
lionaire took it into his head to engineer a 
corner in Strads and the instruments of the 
most celebrated makers. There is little 
doubt that such a venture, if carried out, 
might prove eminently profitable in the end. 
But, after all, such a commercial deal would 


- only anticipate a state of affsirs that will in- 


evitably arrive of itself. When once the 
Cremonese masterpieces have become the 
objects of millionaire sport, the mere musi- 
cian will have to look elsewhere for the 
treasured tools of his craft. 

It is on this fascinating topic—the possi- 
bilities that lie in the workmanship of the 
best modern makers—that the expert is 
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most reticent. I have often attempted to 
betray Mr. George Hart into expressing a 
definite opinion as to the potential value of 
the violins of to-day; but he refuses to be 
led away into committing himself. The 
fact is, nobody knows. In most essential 
points the fine instruments of Stradivari or 
Guarnerius can be, and are, exactly copied. 
The proportions, thicknesses, curves, the 
form, and even the grain of the wood, can 
be reproduced with precision. But the Cre- 
mona varnish is a lost art. After a long 
series of desperate efforts to discover the 
secret of its making, the hope of doing so 
has been definitely abandoned. It is appar- 
ently destined to remain a permanent mys- 
tery; but little doubt is felt that the pro- 
perties of the old Italian varnishes, which 
soaked into and permeated the wood of the 
instruments, have had a great deal to do 
with their superb resonance. How the best 
made modern violins may turn out, it must 
be left for future generations to discover. 
But that any of them will ever equal the 


grand productions of Cremona cannot enter ° 


into the most sanguine calculations. 





MUSIC REVIEWS. 

WE had in last issue under consideration in our 
review columns Sevcik’s great Violin School of 
Technic, published by Messrs. Bosworth and Co, 
We are glad that another authority on Violin 
Playing and in particular ot the Sevcik system, 
Mr. Oscar Bush, fully confirms our favourable 
criticism on the work, writing in our contempor- 
ary, The Violinist, as foliows :— 

Otakar Sevcik is, by reason of the wonderful 
success of Kubelik and Kocian (and other pupils 
not yet known outside of Europe), one of the 
greatest violin teachers of the day. 

A few words about how he starts out in the 
development of that marvellous technique for 
which all his best pupils are noted will be wel- 
comed by those who are just beginning their 
studies. Teachers will also gather something 
from what I have learned of Sevcik’s method— 
he calls it the ‘‘ Semitone System.” 

After getting the bow to move properly across 
the open strings, in whole, half and quarter bows, 
he gives exercises that employ only the first fin- 
ger, and at an equal distance from the open, i.e., 
one whole tone above G, D, A and E. This is 
for the purpose of training the first finger for the 


notes 
A, E, B and F sharp 


and making this finger skip over the strings in 
every direction. 

Then he introduces exercises which call for 
the second fiager, but only a semitone distant 
from the first finger. This gives, on the four 
strings 
B flat, F, C and G. 
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Then the third finger is called upon, one whole 
tone above the second, to sound 
C,G,DandA 
and the fourth finger another whole tone higher 
for 


D, A, E and B. 


To make this perfectly plain, Sevcik insists on 
first making the fingers familiar with only one 
spacing—a semitone between the first and second 
fingers and whole tones between all the others. 
This does not result in any definite key if these 
notes are played in succession on the four 
strings, but up to this point of study the pupil 
has exercises that are complete upon one string, 
or sometimes two. 

Of course these can be transposed to the other 
strings, but will be in some other key. 

There are, however, two complete one octave 
scales that can be played without changing the 
semitone, and these he now gives. They are the 
C major scale (for one octave, remember), begin- 
ning with C on the g string and G major scale 
(one octave) beginning on the d string. 

After this is thoroughly learned he extends the 
second finger, on ail the strings, getting 

B, F sharp, C sharp and G sharp. 

The semitone is now between the second and 
third fingers, all others a whole tone apart. 

Now the pupil is ready for G, D and A major 
scales, beginning respectively on the same named 
strings and extending one octave. ‘ Each scale is 
complete on two strings. 

Then comes the shifting of the second finger so 
as to play exercises on each string with the semi- 
tone between the first and second or between the 
second and third. In other words, the second 
finger must take either the high or low position. 

With the semitones now learned the pupil can 
play the key of G major in the whole extent of 
the first position. Next comes the lowering of 
the first fiager to withia a semitone of the open 
notes, for 

A flat, E flat, B flat and F. 

The fingers are all one whole tone apart, yet 
there are two major scales “in hand"; F (begin- 
ning on the D string), and B flat (beginning on 
the G string), each for one octave. 

Having reached the limit of space tor this 
articl+, I will have to defer until next month a 
consideration of chromatic shifts of fingers, both 
kinds of minor scales, broken chords and other 
features of the semitone system as taught by 
Professor Sevcik at the Prague Conservatory of 
Music. 

We have received from Mr. Max Scumitz :— 

Allgemeine illustrirte Encykloupadie der Musik- 
geschichte, by Professor Hermann Ritter, Vols. 4, 
5, 6, which complete this remarkable work, truly 
tne work of an extraordinary genius, which can- 
not fail to attract the attention of musical 
enthusiasts, be they professionals or amateurs, 
Vol. 4contains or deals (1), With the development 
of music in Germany, brought about by the 
Reformation of the Church during the 16th, 17th 
and the beginning of the 18th Century; (2). the 
Classical Composers of the 18th and 19th Cen- 
tury: Bach, Handel, Gluck, Haydo, Mozart and 
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Beethoven; (3), Theorists of the 17th and 18th 
Centuries; (4), Bibliographies of other remark- 
able Musicians who largely contributed to the 
further Development of Music. Vol. 5 deals (1), 
With the most promment Representatives of 
Music in Germany, such as Schubert, Spohr, 
Weber, Berlioz, Liszt, Wagner, etc.; (2), The 
German Volkslied and the Melodrama, together 
with the Bibliographies of Composers, Theorists, 
Instrumentalists, Singers and Conductors. Vol. 
6 brings us the history of the Development of 
Music outside Germany and Italy, and in con- 
clusion the author further adds to the value of 
the work by giving a very replete index in 
alphabetical order. The books throughout are 
profusely illustrated, and general get up and 
print are such as could not fail to prove 
an ornament to any, even the most costly 
musical library. There are two editions of the 
work, one a cheap, the other a more costly 
edition; out remarks, however, refer more to the 
former, from which, however, we can imagine 
what the more luxurious edition may be; we 
maintain, however, that the cheaper edition 
1S quite good enough for ordinary mortals. 

Messrs. J. Foor anp Sons send us :— 

Their catalogue of rare old violins and bows, 
with some introductory remarks which will prove 
of considerable value, help and interest to would 
be purchasers. The firm rightly points out that 
the prices they quote for their violins are not so- 
called ‘‘fancy’”’ prices, but that the value they 
ask for them is the actual market value of violins 
in London and Paris, and that they are prepared 
to guarantee the value of each instrument pur- 
chased of them and at any time exchange them 
for others, providing naturally that the violin has 
been kept in good condition. Amongst the more 
prominent violins we notice one by Lorenzo 
Castorina, price £125, a Testore for £55, a Gag- 
liano, £85, a Gragnani for £85, a Pressenda, £95, 
a Klotz, £35, a Guadagnini, £450, another Gag- 
liano, £175, a Vuillaume, £140, etc., etc. A few 
additional notes on the instruments of distin- 
guished makers, dividing them into the various 
Schools, further enhances the value of the little 
work as an excellent book of reference, 

We have also received the following music :— 

From Tue Sr. Crecitia Music PuBuisHinG Co. : 

Soncs; Rest for Evermore is a very effective 
sacred song with organ ad lib., by Cuthbert 
Harris (Key E flat); Loveis such a Simple Thing 
(Key F major); In Love's Fair Bower (Key F 
major); and Come in the Twilight (Key E flat). 
These three songs are charming productions of 
that talented young composer, J. Harold Henry, 
who has done and is still doing so much for the 
elevation of the musical public of Derby and its 
surrounding neighbourhood. Wecanthoroughly 
recommend these effective love effusiuns to all 
lovers of a good class of drawing-room songs, 
particularly the second one, which the composer 
has appropriately dedicated to his wife. 





For the Pianoforte: Heather Bells, by Leonard 
Gautier is an attractive Mazurka de Salon of the 
usual style. 





Published by Joun R. WILDMAN are: 

Five Little Pieces for Pianoforte by Augustus 
Mayhew, (1) Morning Song (B flat), (2) Gavotte in 
C, (3) Minwet in C, (4) Gavotte in F and (5) 
Minuet inC. These bright and tuneful little pieces 
are the work of a young English composer, and un- 
doubtedly possess high merit. Theyare intended 
for young pupils and we believe that they supply 
a long-felt want and that teachers will find them 
very useful as stepping-stones—-so to speak— 
from quite elementary pieces to the earlier com- 
positions of the great masters. But, may we ask 
here, why has the composer adopted the contin- 
ental system of fingering and why not the Eng- 
lish one which is so much easier understood in 
this country, especially by beginners ? 

For Violin alone :— 

We wonder who is responsible for the publica- 
tion of the following : 

The Popular Self-Instructor for the Violin by 
A.D. We advise every aspirant to the art of 
Violin playing to buy or order post haste for the 
modest price of 6d. net a copy of this un- 
doubtedlv marvellous little work, if for nothing 
else but for the sake of getting convinced, that 
self-tuition on the violin is an absolute impos- 
sibility and the idea could only have emanated from 
the morbid brain of some eccentric individual, to 
whom we would strongly recommend a course of 
treatment at some hydropathic institution. All, 
according to this marvellous 6d. worth, an aspir- 
ing violinist has to do is, first to impress it on his 
mind that the violin has four strings, that all 
musical (not unmusical ?) sounds are named after 
the first Jetters of the alphabet and that the neck 
(we suppose of the Violin ?) must be held lightly 
between the first finger and thumb of the left 
hand, so as to allow free play in running up and 
down the finger board. All the self.instructing 
student need know is clearly explained in an oc- 
tavo sized little book of twerty-four pages and 
as regards brevity all the elaborate works written 
on the violin, from Spohr downwards or upwards, 
are now handed over mercilessly to oblivion and 
to posterity. The Popular Self-Instructor may 
therefore more aptly be called “The Popular 
Self-Destructor.” 





From Messrs. BREITKOPF AND HAERTEL :— 

For Violin and Pianoforte (resp. Orchestra) :— 

Concerto, Op. 20, by Leone Sinigaglia is a vir- 
tuoso work of the greatest possible merit and 
well deserving the attention of our younger vio- 
linists, who vainly strive to invite comparison by 
placing before the public the well worn out 
master works of our old composers, such as 
Beethoven and Mendelssohn and tor a change 
Mendelssohn and Beethoven! That they in- 
variably fail in their efforts recent events have 
proved ; they gain at the best but faint recogni- 
tion and their bard work, their incessant study 
and effort to excel falls flat upon their audiences, 
that by now have been taught to expect to have 
presented to them a well-known work to such a 
pitch of perfection as only a Joachim, Wilhelmj, 
Ysaye and a few more celebrities of the first 
water can treat them to. Now, here is a work, 
that as far as I am aware, has never yet been 
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heard in England. Why do those young people 
not strive to give something new, instead of 
going on the same old track, that has now been 
trodden out for generations? The Concerto 
simply abounds in passages of great beauty, 
it 1s melodious from beginning to end, and 
although it may in parts contain some consider- 
able difficulties, yet, it is what we may term 
‘‘spielbar " and is written ia such a style, as to 
create effect and to please the most fastidious 
and classical audience. The work is written in 
the conventional form containing three move- 
ments, each of them independent of the other. 
The first is a lively Allegro risoluto in the key of 
A major,—the second a melodious Adagio in F 
major containing many passages of great beauty 
and the Finale, a gracetul Allegro vivo in A major. 
The work is not too long and will interest any 
audience (XI.). 

College Edition of the more recent violin liter- 
ature, carefully edited and fiagered by Hans Sitt. 
This is a series of the works that have emanated 
from the pens of recent composers, who may 
claim to be classic in their style and form; we 
have before us three charming pieces (1) a Lul- 
laby, Op. 99, No. 3, by M. E. Bossi, (2) Ave 
Maria after Franz Schubert by Ferd. Carri, Op. 
13, and a Nocturne by H. Sitt; all these pieces 
are with pianoforte accompaniment and for the 
thoroughness of the manner of editing the works 
etc., Mr. Hans Sitt's name must be sufficient 
guarantee (VII.). E. P. 





TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL, VOLTI’S works; the 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 





“The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Celloand Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 96 
Nos. Band, 2s, 6d. each; Separate Parts, Piano, Is.; 
other Parts, 6d. each. 


“The Highland Wreath.” 
A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad lib.) for Piano, 2nd 
Violin, Viola, ‘Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d. each; Separate Parts, rst Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d. each. 


SPECIAL FOR SUNDAYS, “P.S.A.”, etc. 
“Gems from the Great Masters.” 24 Nos. 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert.”’ 


“The Sacred Wreath.” 25 Nos.” 
A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘‘ Highland.”’ 


POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by CarL VottT1. 
To Soloists—send for lists of CakL VoLt1 & ANDRE 
La TARCHE's works, 


To Professors—send for lists of Cart Voit & 
AnpDRE La TarcHE's theoretical works. 
JOEN BLOCE LEY. 

8, ARGYLL 8T., REGENT 8T., LONDON, W.C. 





Tho only remedy for Whistling String» 


INFALLIBLE 
RESIN one OIL. 


Trapr Marx. 


REGISTERED 


TESTIMONIALS 


9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 1880. 

Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 

Believe me, dear Sir, yours very truly, 

R. R. SHIELDs. LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 18th, 1880. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
R. R. SHIELDS, LUDWIG STRAUS. 


St. Paul’s Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
R. R. SHIELDS. J. T. CARRODUS., 


4, Disraeli Road, Pu tney, S.W. 

January Ist, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me 
The Resinis certainly by farthe best levertried. he first time 
I tried the Oil it did not answer, as I think,I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is of any use to you I give it most willingly. 

Yours very truly, 
R. R. SHievps. CARL 8 HNEIDER. 
Widmore House, Bartholomew Road, London, N.W. 

March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing,I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 

use both, and find them a great advantage. 
Faithfully, yours 

F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 

schel, Barnby, and all Festival ~ oncerts. 


31, St. Michael's Place, Brighton. 
May 5th, 1893. 
Sir,—For about nine months, I have constantly used your “‘ IN- 
FALLIBLE "’ O1L for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I find the one of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. I have recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy. 
Iam, yours faithfully and obliged, 
Mr. SHIELDS FRANK D'ALQUEN. 


31, St. Michael's Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, an 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself, 
I am, yours faithfully, 
Mr. SHIELDS. FRANK D’'ALQUEN. 
I have found no other Oil answer the same purpose, and I 
had tried many kinds before,including Rangoon, Petroleum 
&c. I chanced to see my friend Straus’s Testimonial. 





Sold by all respectable dealers in the United Kyngwum, Price 6d. 
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“GOMPO” 


REGISTERED 
TO PREVENT 
PEGS SLIPPING 


MUVIN 


TRADE 





Sold by all respectable dealers in the United Kingdom, Price Gad. 


CLARENCE House, HARROGATE, 
December 22nd, 1898, 
Drear Sir,—I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. 





Yours truly, 
R. R. Suienps. HEINRICH DITTMAR. 
MR. ARTHUR BROADLEY, 
VIOLONCELLIST. 


Has the honour to announce that he has made arrangements to 
ive lessons daily in LEEDS and BRADFORD. HALIFAX 
visited Tuesdays KEIGHLEY and district Thursdays. Brad- 
ford roomsat Messrs. Wood & Marshall's, Music Depot, Ivegate. 


NOTICE.— Owing to the numerous enquiries which Mr. 
BroapLey receives for lessons from Students residing at adistance, 
he has, after considerable trouble, prepared a Special Course of 

orrespondence Lessons. The Complete Course, which covers 
the whole of the Kummer Violoncello Method, extends over 
“) months, the Fee for which is £5, payable half in advance, 
the remainder on receipt of the tenth lesson. The lessons are 
profusely illustrated with diagrams and sketches, and should 
prove invaluable to any who are unable to obtain first-class 
instruction. For Prospectus address : 


33. BURLINGTON TERRACE, BRADFORD. 
SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 


Biographical and Anecdotal, 





With Account of the Violin and Early Violinists 


(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi 
Moscheles, Schumann (Robert and Clara), 


Chopin, Thalberg, Gottschalk, Liszt). 
By G. T. FERRIS 


Bevelled cloth, gilt edges, 2nd Edition. Price 4s. 6d. 


W. REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 





BEETHOVEN’S PIANOFORTE SONATAS 
Explained for the Lovers of the Musical Art 
By ERNST VON ELTERLEIN. 
With a Pretace by E. Paver 
Translated from the German by Emity HILui 


New and Revised Edition—(1898). Cloth, 3/6 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN_ 
Edited by F. R. RITTER. 
First Series, Fourth Edition, 8s. 6d, 
Second Series, 10s. 6d. 





LONDON, W. REEVES, 83, CHARING CROSS ROAD, W.C. 


| 
| 


LOVELY NEW MUSIC. 
NOW READY. 





FERDINAND ISRAEL'S “ Violin Album,” com- 
posed and compiled by himself. 


Obtainable at 
Sr. Cecitia Music PusBLisHinG Co., Ltp., 
182, WARDOUR STREET, W. 


14 Most Beautiful Violin Solos, 
With Piano Accompaniment. 
A very suitable present, or a charming prize to 
deserving young Violinists. 
Price 8/- net. 








JUST PUBLISHED. 


“Mastersinacrs.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 
WITH 
AN ESSAY ON HECTOR BERLIOZ. 


Cr. 8vo. cloth, 5s. 








BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying... . . 
In Mr. Filson Young we have not only a critic of kee 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. One can only admire the 
modesty that persuades Mr Young that he is not 
prepared to criticise the composers of whom he writes, 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.''— 
Daily Chronicle. 

‘The chapter on Charles Hallé is written with 
sympathy and knowledge."'— Echo, Feb. 14th, 1902. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 
HOW TO PLAY FROM SCORE. 
Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 

By F. J. FETIS, 

Translated by A, WHITTINGHAM. 

With 40 pages of Musical Examples. 

Cloth, 3s. 6d. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 


BIOGRAPHICAL .DICTIONARY OF 
FIDDLERS. 


Including Performers on the Violoncello and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of these 
Compositions, etc. 


By MASON CLARKE. 


With 9 Portraits, post 8vo, cloth, 5s, 














W. REEVES, 83, CHARING CROSS ROAD,W.C. 








May, 1903. 1HE VIOLIN TIMES. ADVERTISEMENTS. 


SUITABLE FOR PRIZES OR FOR PRESENTA TION. 
. ON SALE BY : 
WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 





Half - Peay ef Music in England, by Dr. F. Hugrrer, 8vo, cloth, 38, 6d. 
_ (pub. 3s. 6d. , 
Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
Teachers, by Georce E. Tuorp, cr. 8vo, limp cloth, rs. 
These Lessons are so written that you cau, by studying them, master the fundamental principles employed in 
the use of the Voice Without a Master. : 


Twenty Lessons on the Development of the Voice, for Singers, Speakers. and 

Teachers, by Geoxcz E. Tuorp, cr. 8vo, limp cloth, ts 
This Series of Lessons ‘s intended to give Singers, ‘Teachers, Orators, Elocutionists and Clergymen a Practical 

Knowledge of How to Stre:.gihen and Develop the Voice . 

Dictionary of Musicians, from the Earlicst Period to the Present, er. 8vo, sewed, I°. 

A Treatise on the Structure and Preservation of the Violin all other 
Bow-Instruments, together with an account of the most Celebrated akers and of 
the genuine characteristics of their Instruments, by J. A. Orro, translated with Addi- 
tions and Illustrations, by JOHN BisHor, 4th Edition, post 8vo, cloth, 3s. 

Mozart’s Don Giovanni, a Commentary, by C1 .aLgs Gounon, translated by Winpevger 
Crarx and J. T. Hutcuinson, er. 8vo, cloth, 3s. 6d. : A 

The Art of Modulating, Being a Series of Papers on Modulating at the Pianoforte, with 
Sixty-two Musical Examples, by Henry C. Banister, cr. 8vo, cloth, as. . p 

Sketches of Great Violinists and Great Pianists, Biographical and Amecdotal, wit! 
Account of the Violin and Early Viclinists (Viotti, Spohr, Paganini, De Beriot, Ole 
Bull, Clementi, Moscheles, Schumann ‘Robert and Clara), Chopin, Thalberg, Gott- 
schalk, Liszt), by G. T. Ferkis, bevelled cloth, gilt edges, 2nd «dition, 4s. 6d. 

Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) and how they should 

played, by J. Kxeczynsxt, translated by Miss N. Janorua, and edited by Surner- 
LAND Epwarps, with Portrait, Facsimile, etc., cr. vo, cloth, §s. : 

Mousic and Musicians, Essays and Criticisms, by Ronrxt ScuuMAnn, translated, edited, 
and annctated by I’. R. Rirrer, Portrait of Robert Schumann, phoregee a from a 
Crayon b Bendemanna, First Series, thick cr..8vo, cloth, 8s. 6d. Fourth Edition. 

Ditto, Second Series, thick er. 8vo, cloth, 10s. 6d. Second Edition. . 
‘Wagner—Beetioven, by Rictarp Wacner, with a ‘Supplement from the Philosophical 
orks of Arthur Schopenhauer, translated by _E. DANNREUTHER, Second «:lition, cr. 
8vo, cloth, 6s. 
Wagner as I Knew Him, by Ferpinann Prarcer, 38. 6d. (pub. 78. 6d.) 


LANGFORD'S ENTERTAINMENT 4GENCY. 


Grosyenor Chambers, Broad Street Corner, Birmingham, 
CONCERTS AND ENTERTAINMENTS OF EVERY DESCRIPTION PROVIDED. 











SEND Post Carp ror SPECIMEN COPY OF 1HE 


Published “ENTERTAINER” Monthiy. 


Telegrams: ‘‘ ENTBRTAIN, BIRMINGHAM.” 
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